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An Old Practice 
For a Neir Work 

^ By Robert Commanday 
^The piano concerto ofthereby taming them rather Olsen, Director of the t i t a n evolving or varying' C^mmxinity Music Center, |0iem. \ \^s given a striking pre-riitere performance in a slecial version for two pi-' am)s a t the Center on Mon-night. ^ JiRestoring an old practice \ ^ c h has unfortunately fal-iM into general disuse, the pf&no soloist, Kenneth Smith wjth Eunice Nemeth playing t!0 orchestral reduction, re­puted the work following iiitermission. 
!:Even in one hearinj?, Ol­son's stormy concerto iaiak(« dipect communication, for i t ' follows in the JLiszt-Proktffiey' iti^ition of rhapsodizing over a ^ w tonai themes that havfe: al^immediate thrust. 
t n the same tradition, de­velopment in Olsen's work consists l a r g e l y of repeti-ti&s. Sequencing takes the e<$|e off of themost stinging d^sonance, the m6st exhUa^ a ^ g pianistic r'oolade, t & n*st trenchant rhythm, im si^ch fashion, Olsen, vei?^-rcrSlch like Shostakovich, paL piUarizes a.few shoft^ideas.*' 

The two pianists gave a: brilliant account of it. Ken­neth Smith on the solo side, performed very impressively t h r 0 u g h the turbulent and chrornaticized passagework that forms a unifymg link' atnt-ng the movements. Miss Nemeth gave crisp and au­thoritative emphasis to the accompaniment. 

Ta/entec/^f 
Young ^ 
Composer 

By Dean Wallace 
Ben Olsen is a talented young composer who frit­ters away entirely too much of his time with the •exigencies of maicing a living. His list of com­pleted compositions is con-tsequently rather short; but so far eveiything I have heard has produced a uni­fied feeling of delight. 

Thursday night's perform­ance of his Violin Sonata by Louis Fragos and Maria De-Jong, in their recital at the .Century Club, was like a greeting from an old friend. The work was • premiered about four years ago, and has been little played since —and this is quite unfortu­nate for a composition of such ingenuous brightness a n d charm. 
However prepossessing, it is also basically and struc­turally strong, and unusually clever in its working-out. If the listener searches for com­parison, he will, probably chart a line somewhere be-itween Bartok and the Russian ineo-romantics. And its no-nonsense conservatism re-jninds us of Schoenberg's re-fmark that "Tliere is stiU plenty of fine music to be «= written in the key of C major.'' 
The performance by Fragos and DgJong, well, executed^ j'and obviously well rehearsed,; < went a long way in communi- ; eating Olsen's gift for.wittyj satire as well as his more' serious moods. I 


